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Topics for the Special Lecture:

1. Carpe Diem
2. Poetry and Free Thinkers

3. dojAIdER

= O

UAl: 2012.9.6. (E: 14:30 ~ 15:30)
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12. INT. MATH CLASSROOM - DAY
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13. INT, KEATING’S CLASSROOM - DAY : i .

Students enter Keating's classroom, talkin

g and acting up, Keating gfances out from his
room off fo one side,
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KNOX : Hey Spaz, Spaz. o j : ' |

Spaz tums around in time to be hit by

a ball of crumpled up paper while Cameron
smacks him on the shoulder, '
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CAMERON

: Brain da'mage.

The students quickly quist down as Keating emerges from the other room, whistliing the
1812 Overtire, He walks up the length of the' classroom and out the door without a
word, The students look around at one ancther, uncertain of what to do. Keating pokes

his.head back in the doarway.

KEATING : Well, come on. |

He gusiuies them to follow and the students, after some hesitaticn, grab thelr books '

and follo_w Keating out into the main entranceway, R

BOYS' * {murmuring and chattering) Let’s go.Let's 80, guys,

14.. INT. ENTRANCEWAY - DAY

Keating stands before the school's trophy cabinets and waits until all"the boys arrive,
He continues whistling, :

KEATING 1 “Oh Captain, My Captain” Who knows where that

comes from? Anybody?

Todd looks up as if he knows the answer, but says nothing, Cough, Spaz blows hig
nuse a little too close to Meeks for his liking. '

KEATING : Not a due? It's from a poem by Walt Whitiman about
Mr. Abraham Lincoln. Now in this class you can call
me Mr. Keating. Or, if you're slightly more daring,
“Oh Captain, My Captain.” '

The students laugh slightly,
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KEATING

: Now let me dispel a few rumors so they don't fester

~into facts. Yes, I too attended_He]Lton and I survived.

And no, at that time I was not the tiental giant you -

see before you. I was the intellectual equivalent of a

ninety-eight pound weaklin 8- I would go to the _

beach and people would kick copies of Byron in my
face

The boys laugh once again, while Cameron, obviously trying to write all this down, looks
around confusedly. Keating looks down at papers |n his hand,

KEATING : Now, Mr. Pitts. That's a rather unforunate name. Mr.

Pitts, where are you?

Pitts raises his hand while averyone arcund him snickers_

KEATING : Mx. Pitts, would you open your hymnal to page 547

and read the first stanza of the poem you find there?

All the boys open their books,

PITTS - “To the Virgins, to Make Much of Time?”

Some boys around him chuckle,

KEATING : Yes, that's the one. Somewhat appropriate, isn’t it?
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PITTS : “Gather ye rosebuds while ye may, old time is still
a-flying. And this same flower that smiles today,
tomorrow will be dymg

KEATING

: Thank you, Mr. Pitts. “Gather ye rosebuds while ye

‘may.” The Latin term for that sentiment is “Car pe

Dieny.” Now, who knows what that means'r’

Mecks immediately puts his hand up,

MEEKS : Carpe Diem. That's “Sejze the Day
_ KEATING : Very good Mr...

MEEKS  :Mecks, | |

KEATING : Meeks. Another unusual name. Seize the day.
“Gather ye rosebuds while ye may.” Why does the
writer uise these lines?

CHARLIE : Because le’s in a hury,

KEATING : No, ding!

Keating stams his hand down on an imaginary buzzer,
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: Thank you for playing anyway. Because we are food
for worms,- ladls. Because, believe it or not, each and
every one of us in this room is one day gomg to stop
breathing, turi cold, and dle

Keating tums towards the tro

phy cases, filled with trophies, footballs, and team
pictures, :
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KEATING

: T would like you to step f_brward over here and

bruse some of the faces from the past. You've

walked past them many times. I don't think you've

really looked at them.

. The students slowly gather round the cases, fooking at the old photographs and

Keating moves behind them

KEATING

KEATING

KEATING

: They’re not that dLEEerent from you, are they? Same
haircuts. Full of los mones, just like you, vincible,

just like you feel. The world is their oyster. They

believe they're destined for great things, just like -

many of you. Their eyes are full of hope just like you.
Did they wait until it was too late to make from their
lives even one iota of what they were capable?
Because you see, gentlemen, these boys are now
tertilizing daffodils. But if you listen real close, you
can hear them whisper their legacy to you. -Go on,
lean in. Listen. Do you hear 1t?

The boys lean in and Keating howvers over Cameronrs shoulder,

: {whispering ina il voice) Carpe

Gameron leoks over his shoulder with an aggravated expression on his face,

: Hear it? (whispering again) Carpe. Carpe Dieni. Seize the

day, boys. Make your lives ex traordinary.
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22. INT. KEATING'S CLASSROOM - DAY

KEATING

NEIL

72

- Gentlemen, open your text to page twenty-one of the

introduction. Mr. Perry, will you read the opening

paragraph of the preface, entitled ”Und_erstanding
Poetry”?

: “Understanding Poetry,” by Dr. J. Evans Pritchard,

Ph.D. To fully understand poetry, we must first be
Huent with jts meler, thyme, .

Then ask two'_questions: One, how artfully has the
objective of the poem been rendered, and two, how
Important is that objective, Question one rates the
poem’s perfection, question two rates its importance.
And once these questions have been answered,

determining a poem’s greatness becomes a relatively
simple matter. '

and figures of speech,
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KEATING

I like Byron, ! uive: iy -

The boys are laughing.

KEATING

: How can you describe poetry like Awerican Band:stand?

b2, but 1 can't dance kot

Now 1 vang vt fepir ol {h;-li; page.

The students fook at Keating as if he has just gone mad,

KEATING : Go on, 1ip out the entire page You heard me, r1p it

out. Rip it out!

Charlie looks around at the others

He then looks down at his own notes, which
conSIsts of drawing breasts, :

KEATING :Goon, rip it out,

Charlie rips the page out and holds it up,

KEATING : Thank you Mr. Dalton. Gentlemen, tell you what,

don’t just tear out that page, tear out the entire

introduction. I want it gone, his sory, Leave nothing of

it. Rip it out. Rip! Be gone J. Evans Pritchard, Ph.D.,

Rip, shruil, tear. Rip it out. I want to hear nothing but
ripping of Mr. Pritchard.

Meeks kooks arcund reluctantly and then finally begins teéring out pageé,
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A P et

Keating gets up from his desk and prépares to draw on the chalkboard,

NEIL +If the poem’s score for perfection is plbtted along the

horizontal of a graph, and its importance is plotted.
on the vertical, then calculating the total area of the
poem yiclds the measure of its greatness.

Keating draws a correspending graph on the board and the students du"[ifully copy it
Ciown ‘ .

NEIL : A sonnet by Byron might score high on the vertical,
but only average on the horizontal, A Shakespearean
son net, on the other hand, would score high both
horizontally and vertically, yielding a”m_assivé_ total
areq, thereby revealing the poem to be truly great. As
you proceed through the poetry'in this book, practice
this rating method. As your ability to evaluate poems
in this matter grows, so will - so will your enjoymen
and understanding of poetry. o

Nell sets the book down and takes off his glasses, The student sitting across from him
is discrestly trying to eat, Keating tums away from the chalkboard with a smile,

KEATING : Excrement. That's what I think of Mr. J. Evans

Pritchard. We're not laying pipe, we're talking about
poetry.. '

Cameren looks down at the graph he copied into his notes and quickly soribbles it out,
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KEATING

Keating sees Cameron stil hesitating,

KEATING

A ko A SR i S

s We'll pertorate it, put it on a roll.

+ It's not the Bible. You're not going to go to hell for

this. Go on, make a clean tear, [ want nothing left of it.

Boys are chusking and murmbling as they rip out the pages in their books,

CAMERON  : We shouldn't be doing this.
NEIL : Rip, rip, rip!
KEATING

From outside the classroom, Mr, McAllister hears all th
ripping out the pages_ He buustq into the room,

MCALLISTER

The boys all tum around in shock, Chal

:(vo) Rip it out, rip! Rip it out!

2 noise and seesall the students

: What the hell is going on here?

rlie stuffs a crumpled page into his mouth,

Keating emerges from his room with a waste paper hasket,

KEATING :Idon’t hear enough rips.
MCALLISTER  : Mr. Keating.
CKEATING . : Mr. McAllister.
MCALLISTER : I'm sorry, I- I didn't know you were here.
KEATING :Tam,
MCALLISTER.  : Ahh, so you are. Excuse me.
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- KEATING

Mr, McAllister slowly backs out of the classroom.
: Keep ripping; gentlemen. This is a battle, a war. And
the .. i could be your hearts and souls.

Kealing holds out the basket to Charlie who spits out a vvad of paper,

papers,

+ The students pass around the waste paper basket and throw away their crumpled up

: Thank you, Mr, Dalton, A e of écademics going
forward, _measuring poetry. No, we will not have that
here. No more of Mr. J. .E.vans Pritchard. Now in my
class you will learn to think for yourselves agahl. Yqu

‘will learn to savor words and lahguage. No matter
what anybody tells yo.u, WOrds'an_d ideas can change

- the world. I see that look in Mr. Pitt’s eye, like
nineteenth century literature hos; r"mtl_lin(s; to dowvith

- 8oing to business school or medical school. Right?
Maybe. Mr. Hopkins, you may agree with him,
thinking “Yes, we should simply study our Mr.

KEATING

Pritchard and learn our thyme and meter and go
quietly about the business of achieving other
ambitions.” 1 {1 .. a it

AN [N PRy Y l:-luddle up.
Huddle up! '

The boys get up from their seats and gather around Keating in the center of the Class,
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KEATING

: We don't read and write poetry because it's cute, We

read and write poetry because we are members of the

human race. And the human race is filled with
passion. Medicine, law, busi_ness, engineering, these

are'all noble pursuits, and necessary to sustain life,

But poetry, beauty, romance, love, these are what we

stay alive for, :

Charlie is nodding,

KEATING

-

+ To quote from Whitman: “O me, O life of the questions
of these recurring, of the endless trains of the
faithless, of cities filled with the foolish. What good
amid these, O me, O life?” Answer: that YOu are here.
That life exists, and identity. That the powerfu]

play goes on, and you may confribute a verse. That

the powerful play goes on and you may contribyte a -

verse,

Keating ivoks up at Tockd

KEATING

: What will your verse be?

23. INT, HEAD? OF CAFETERIA - DAY
The cafeteria Is filed with students
grace, :

and teachers standing before thé tables saying
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